362	TYPE-PROBLEM IN AESTHETICS
the possibility of another kind of aesthetic relation to the
object must also exist—an attitude, namely, that neither
responds nor advances to the object, but, on the contrary,
seeks to withdraw from it, and to ensure itself against any
influence on the part of the object by creating a subjective
psychic activity whose function it is to paralyse the effect
of the object
* To a certain extent the feeling-into attitude presupposes
an emptiness of the object, which can thereupon be imbued
with its own life. Abstraction, on the other hand, pre-
supposes a certain living and operating force on the part
of the object; hence it seeks to remove itself from the
object's influence. Thus the abstracting attitude is centri-
petal, i.e. introverted. Worringer's concept of abstraction,
therefore, corresponds with the introverted attitude. It is
significant that Worringer describes the influence of the
object in terms of fear or dread. Thus, the abstracting
attitude would have a posture vis-4-vis the object, suggest-
ing that the latter had a threatening quality, i.e. an
injurious or dangerous influence, against which it must
defend itself. Doubtless this apparently a priori quality
of the object is also a projection or transference, but a
transference of a negative kind. We must, therefore,
assume that the act of abstraction is preceded by an
unconscious act of projection, in which negatively stressed
contents are transveyed to the object.
Since feeling-into, like abstraction, is a conscious act,
and since the latter ;s preceded by an unconscious pro-
jection, we may reasonably ask whether feeling-into may
not also be preceded by an unconscious act. Since the
nature of feeling-into is a projection of subjective contents,
the antecedent unconscious act must be the opposite—
viz. a neutralizing of the object, i.e. making it inoperative.
For by this means the object is, as it were, emptied, robbed
of spontaneity, and thereby made a suitable receptacle for

